University of Richmond

UR Scholarship Repository
Music Department Concert Programs

Music

4-22-2001

Senior Recital: Doris Wylee, piano
Department of Music, University of Richmond

Follow this and additional works at: https://scholarship.richmond.edu/all-music-programs
Part of the Music Performance Commons
Recommended Citation
Department of Music, University of Richmond, "Senior Recital: Doris Wylee, piano" (2001). Music Department Concert Programs. 205.
https://scholarship.richmond.edu/all-music-programs/205

This Program is brought to you for free and open access by the Music at UR Scholarship Repository. It has been accepted for inclusion in Music
Department Concert Programs by an authorized administrator of UR Scholarship Repository. For more information, please contact
scholarshiprepository@richmond.edu.

3 3082 00873 8543
UNIVERSITY OF RICHMOND
DEPARTMENT OF MUSIC

•

•

•

SENIOR RECITAL

Doris Wylee, piano

•••
APRIL 22, 2001, 3:00PM
PERKINSON RECITAL HALL

... PROGRAM ...

English Suite no. 3 in G minor, BWV 808
Prelude
Allemande
Courante
Sarabande
Gavotte
Gigue

J.S. Bach
(1685-1750)

The English Suites, BWV 806-811, are one of the three sets of stylized
dances, the other two being the French Suites, BWV 812-817, and the
Partitas, BWV 825-830, published as the first part of the Clavier-Uebung.
The title English Suites is meaningless with regard to the music itself. The
name English Suites was given due to the fact that one copy discovered
has the inscription Fait pour les Anglois. Every first movement of the
English Suites is a prelude. The Prelude of the Third English Suite is
imitative of the Italian concerto. The suite follows the traditional scheme
of dances. The movement that follows, an Allemande with its running
figuration, shows Bach's fluent articulation. The Courante alternates its
metrical emphasis between 6/4 and its time signature of3/2. The Sarabande
has a rich texture and is ornamented. Bach provides yet another version
with agrements that can be used for a varied repetition. The fifth movement is a pair of Gavottes that are simple and almost humorous. The first
gavotte is more forceful while the second gavotte has a more tender sound
in musette style with a simple melody that is almost like a lullaby. The
liveliness of the Prelude returns in the highly chromatic Gigue, making it
a grand finale that, together with the Prelude, frames a series of French
dances.

Sonata in E major, op. 109
Vivace, rna non troppo
Prestissimo
Andante, molto cantabile ed espressivo

Ludwig van Beethoven
(1770-1827)

The last three sonatas, Op. 109, 110, and 111, were written between 1820
and 1822. Beethoven was, by this time, a great celebrity. He had also
been completely deaf since 1816.
Opus 109 is in three movements, each of which differs in character. The
first movement presents two themes that are in completely different moods.

It begins smoothly in a single rhythmic pattern and is interrupted by the
Adagio sections that are in a new tempo and time signature. The second
subject is also more chromatic and passionate. Perhaps one of the striking
features in the movement is its ending. Indeed, the end of the first movement is inconclusive with a soft tonic chord, making the movement that
follows, the Scherzo, sound like a continuation. This second movement,
contrary to the first,·· is forceful and dark, presenting no contrast in its
secondary ideas. The third movement is in variation form on an andante
theme that is like an aria. The variations advance with great contrast in
which the entire sixth and last variation is dominated by the pedal points
on the dominant, followed by the return of the theme.

· · · INTERMISSION · · ·

Camaval, op. 9
Preambule
Pierrot
Arlequin
Valse Noble
Eusebius
Florestan
Coquette
Replique
Papillons
A. S. C. H.-S. C. H. A
Chiarina
Chopin
Estrella
Reconnaissance
Pantalon et Colombine
Valse Allemande
Paganini
Aveu
Promenade
Pause
Marche des "Davidsbiindler"

Robert Schumann
(1810-1856)

Carnaval is perhaps the most popular of all the pianoforte works by
Schumann. Although written between the end of 1834 and the beginning
of 1835, it was not published until1837 in Leipzig.
Carnaval has 21 pieces with different titles. It can also be referred to as a
suite of character pieces. It presents a sequence of portraits. Chiarina, for

example, is a passionate waltz representing his then wife-to-be, Clara.
Estrella is known to represent Ernestine von Fricken, with whom Schumann
was known to be deeply in love during the time Carnaval was composed.
One of the more striking numbers is Eusebius, a beautiful Adagio with its
melody in series of intimate and poetic four-bar phrases. Eusebius is followed by Flores tan where the melody rises impulsively over an assertive
accompaniment of repeated chords. In accordance with the rash and impetuous character depicted in Florestan, sudden changes bring the piece
right onto the next, Coquette. Indeed, Eusebius and Florestan represent
Schumann's own dual personality, which is in fact evident in almost everything he wrote. In addition, literary themes are also present, such as
Pierrot, Pantalone, Harlequin and Colurnbina, as well as musicians such
as Chopin, represented by a short piece in typical nocturne style, and
Paganini, a bravura intermezzo. All these characters march victoriously
against the Philistines, as seen in the last piece.

Preludes, op. 1
No.4 in B-flat minor, Andantino con rnoto
No. 5 in D minor, Allegro rnolto-irnpetuoso
No. 1 in B minor, Andante rna non troppo
No. 8 in E-flat minior, Andante rna non troppo

Karol Szymanowski
(1882-1937)

Although Szymanowski was one of the central Polish composers in the
first half of the twentieth century, his piano music is not performed very
much today. He began his musical studies with his father, who was himself a dedicated artist. His first contact with the music of Wagner at the
age of thirteen influenced his compositional aesthetic. Szymanowski went
to Warsaw in 1901 to further his musical studies. As Warsaw was not an
important center for musical activities then, there was not much to inspire Polish composers. His earliest influences were the late Romantics
such as Skriabin and Reger. These influences are seen in one of his earliest compositions, the nine piano preludes of Op. 1. Prelude No. 4 is
Romantic in style, reflective with simple phrasing. The forceful prelude
that follows, unlike the others, begins strong chordal figures in the bass
that remain prominent throughout the piece. It concludes with a powerful tonic chord, making it a unique number in the set. These two preludes
present a complex rhythm with duple and triple subdivisions, as seen in
6/8 and 2/4 time signatures for right and left hand in No. 4, and the evident "2 against 3" pattern in No. 5. Very similar to No.4, the first and
eighth preludes are simple and subtle. All four preludes have a very expressive melody, demonstrating new coloristic possibilities for the piano
at the same time.

Etude in D-sharp minor, op. 8, no. 12

Alexander Skriabin
(1871-1915)

Skriabin was one of the great composers of the twentieth century. He
entered the Moscow Conservatory in 1888, but left without diploma. As a
pianist he made a concert-tour in 1895 and 1896. In 1898 he became professor of piano at the Moscow Conservatory. A gifted pianist himself, he
wrote over two hundred compositions for piano.
Op. 8 no. 12, marked patetico (pathetic), is perhaps Skriabin's most famous piano piece, at least partly due to Vladimir Horowitz's frequent use
of it as an encore. It has an elegiac character, combined with a virtuosic
march-like quality.

